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“ J O U R N A L I S M  I S  T H E  F I R S T  D R A F T  O F  H I S T O R Y . ”
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—  P H I L I P  L .  G R A H A M / O T H E R S
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L I B R A R Y  
C O L L E C T I O N S

Approximately 34,000 newspaper 

titles and 60,000 other periodicals 

(includes magazines)

Approximately 10 million 

photojournalism images archived 

separately (prints, negatives, 

contact sheets, transparencies, 

digital files)

US News in Dayton by Thomas O’Halloran



C O N C L U S I O N  

The Library preserves the 

photographic archives of newspapers 

(example: NY World), magazines (Look, 

US News), agencies (Bain), 

organizations (NCLC), government 

(FSA), individual photographers (Bob 

Adelman, Toni Frissell), partial archives 

(Chim) and portfolios.  

P H O T O G R A P H I C  
A R C H I V E S



C O L L E C T I N G  
H I S T O R Y

Early Collecting

1932-1954 – Lewis Hine’s National Child Labor Photos

1944 – FSA/OWI

1944-1952 – American National Red Cross

Frequency

Historically, the Library acquired, on average, 1 photo archive of 

a newspaper, magazine or agency every 10 years and 1 archive 

of an individual photojournalist every 5 years.

Recent Collecting

2011 – Roll Call and Congressional Quarterly

2016-2018 – Bob Adelman

2025 – Raul Ruiz

Photo by Lewis Hine
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Photos by Dorothea Lange, Charlotte Brooks, Rosem Morton
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A R C H I V A L
W O R K F L O W

ACQUISITION

• Purchase
• Donation
• Survey
• Shipping

PROCESSING

• Organization
• Housing
• Storage
• Conservation

DESCRIPTION

• Cataloging
• Finding Aids
• Research 

Guides
• Digitization

REFERENCE

• Reading 
Room

• Ask-A-
Librarian

• Copyright
• Duplication

OUTREACH

• Exhibition
• Loan
• Publishing
• Programs
• Class Visit



F R O M  N E W S  TO  H I S TO R Y

• Crafting an engaging, impactful, and professional presentation
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D E S C R I P T I O N

Please describe this photograph in 

25 words and explain why you 

chose that description.

Why do you think this photograph 

was created?

US News in Dayton by Thomas O’HalloranPhoto by Edward Newman



E F F E C T I V E  
D E L I V E R Y  

T E C H N I Q U E S

Ask AI

Why I Chose This Description
I selected these specific 25 words to capture the visual contrast 
and community narrative present in the image.

Keywords
White suit and top hat. Celebratory regalia. Muffin’s Black 
Diamond Lounge. Neighborhood onlookers.

Why do you think this photograph was created?
This photograph was likely created as an act of cultural 
documentation to preserve the vibrant traditions of Black New 
Orleans. The man’s elaborate regalia is the traditional uniform 
of a Grand Marshal or a high-ranking member of a Social Aid 
and Pleasure Club.



E F F E C T I V E  
D E L I V E R Y  

T E C H N I Q U E S

Ask Edward Newman

“This is a really important guy,” says Newman, pointing to his 

photo of Allison “Tootie” Montana, Big Chief of the Yellow 

Pocahontas Mardi Gras Indians. Popular revelers, the Mardi 

Gras Indians, or Black Masking Indians, dress elaborately in 

costumes inspired by Native American and West African 

cultures. Tootie was the vanguard, “Chief of Chiefs.” 

That day, “the Sudan Social Aid and Pleasure Club honored him 

by making him the grand marshal,” explains Newman. “How do 

I look?” asked Tootie. “You look beautiful!” Newman replied. 

“My gosh, look at that diamond [ring], the sign says [Black] 

Diamond and [Tootie] is a Black diamond,” pure serendipity.



W O R D S  A N D  
P I C T U R E S

Clifton Edom of the University of Missouri taught 
photojournalism as “a combination of words and 
pictures which together form a stronger, easier 
understood method of communication than either 
words or pictures alone can produce.” Following 
his logic, a photograph became photojournalism 
upon publication in the printed news. 

In his book, Words and Pictures, the Picture Editor 
(1937-1943) and Executive Editor (1945-1952) of 
Life magazine, Wilson Hicks, upheld Edom’s 
definition. “The basic unit of photojournalism is 
one picture with words,” explained Hicks. “When a 
newspaper or magazine prints such a unit, the 
subject of which is news or within the vast bounds 
of matter related to news, it is practicing 
photojournalism in its simplest form.”

US News in Dayton by Thomas O’HalloranPhoto by Edward Newman



S O U R C E  O F  
M E A N I N G

Image

Media

Subject

Community

You

Creator



“ W E  G O T  U P  B E F O R E  D A W N , ”  E X P L A I N S  M A R T I N .  “ [ W E ]  G O T  
I N  T H E  T R U C K [ S ]  A N D  D R O V E  F O R  1 0 0  M I L E S ”  T O  T H E  N E X T  
D E S T I N A T I O N .  “ O N E  O F  T H E  P I C T U R E S  I  L I K E  A  L O T  I S  T H A T  
O F  P H I L  [ A  C L O W N ]  P U T T I N G  O N  H I S  M A K E - U P  A N D  E J  
[ A N O T H E R  C L O W N ]  S L E E P I N G  L I K E  A  L O G . ”  T H E  I M A G E  
“ I L L U S T R A T E S  T H E  N E E D  T O  S L E E P  W H E N E V E R  Y O U  C A N . ”  I T  
R E F L E C T S  “ H O W  F R A C T U R E D  [ T H I S ]  L I F E  R E A L L Y  I S . ”

Photo by Martin

— E D W I N  M A R T I N  O N  M U D  S H O W S



R Y A N  W H I T E ,  H I S  M O T H E R ,  J E A N N E ,  A N D  S I S T E R ,  A N D R E A ,  
H A D  R E C E N T L Y  M O V E D  T O  C I C E R O  F R O M  N E A R B Y  K O K O M O ,  
W H E R E  T H E  F A M I L Y  W A S  H A R A S S E D  A N D  T H R E A T E N E D  B Y  
T O W N F O L K  W H O  F E A R E D  R Y A N ’ S  I L L N E S S .  Y A M A S A K I  
P H O T O G R A P H E D  J E A N N E  I N  R Y A N ’ S  N E W  B E D R O O M ,  
K N E E L I N G  B E S I D E  H I S  B E D ,  H O L D I N G  H I S  H A N D  B E F O R E  
N I G H T L Y  P R A Y E R .  O U T S I D E  T H E  F R A M E ,  “ T H E R E  W E R E  S T I L L  
P A C K I N G  B O X E S  I N  R Y A N ’ S  R O O M  F R O M  T H E  R E C E N T  M O V E . ”

Photo by Yamasaki

— T A R O  Y A M A S A K I



When Ryan passed away, his family and friends gathered in 
a circle for prayer. “They held hands, and Jeanne said, ‘You 
can photograph this or you can join the circle, Taro.’ I put 
my camera down and joined the circle, knowing full well 
that my editors would have wanted that picture.”
                             – Taro Yamasaki on the photo he didn’t take



I N  2 0 1 1 ,  P H O T O G R A P H E R  K O J O K A M A U A N D  A R T I S T  L A R R Y  
W I N S T O N  C O L L I N S  C O L L A B O R A T E D  T O  C R E A T E  T H E  L O N G  S T R E E T  
C U L T U R A L  W A L L ,  A  M O N U M E N T  T O  B L A C K  C O L U M B U S ,  2 4 0  F E E T  
I N  L E N G T H ,  S T R E T C H I N G  A C R O S S  T H E  L O N G  S T R E E T  B R I D G E  
O V E R  T H E  I N T E R S T A T E .  I L L U S T R A T E D  B Y  K O J O ’ S  P H O T O S  O F  
C O L U M B U S  A N D  L A R R Y ’ S  W O O D B L O C K  P R I N T S ,  T H E  C U L T U R A L  
W A L L  C O N V E Y S  T H E  S T O R Y  O F  T H E  P E O P L E  W H O  M A D E  T H I S  
C O M M U N I T Y  S P E C I A L :  “ S M O K E Y ”  B R O W N ,  R O M A N  J O H N S O N ,  
R O L A N D  K I R K ,  U R S E L  W H I T E  L E W I S ,  E L I J A H  P I E R C E ,  A M I N A H  
R O B I N S O N ,  M A R Y  A N N  W I L L I A M S  A N D  S O  M A N Y  O T H E R S .  

Photo by Adam Silvia



P E P P E R  W A T C H E S  A  C A R  S P E E D  P A S T  T H E  L O C A T I O N  O F  
K O J O  K A M A U ’ S  O R I G I N A L  G A L L E R Y  O N  N O R T H  W A S H I N G T O N  
A V E N U E .  T H E  B U I L D I N G  W A S  D E M O L I S H E D  I N  1 9 8 4  A N D  I S  
N O W  A  P A R K I N G  L O T .  “ H E  P A I N T E D  T H E  G A L L E R Y  I N S I D E  
W H I T E ,  A N D  I N  T H E  V E R Y  B A C K ,  H E  H A D  H I S  D A R K R O O M . ”  
O N  T H E  W A L L S ,  “ H E  H A D  H I S  P H O T O G R A P H S .  A M I N A H  
[ R O B I N S O N ]  H A D  H E R  [ P A I N T I N G S ]  U P  O N  T H E  S E C O N D  
F L O O R , ”  A N D  “ E L I J A H  P I E R C E  H A D  H I S  [ C A R V I N G S ]  O N  T H E  
F I R S T  F L O O R . ”

Photo by Adam Silvia

— P E P P E R



“ W H E N  W E  B R I N G  H I S  [ P H O T O G R A P H Y ]  O U T ,  I T  A T T A C H E S  U S  
B A C K  T O  O U R  B E G I N N I N G .  W E ’ R E  C O N N E C T E D  T O  T H I S  
H I S T O R Y ,  A N D  H E  D O C U M E N T E D  I T .  H E  M A D E  S U R E  I T  W A S  
A V A I L A B L E  T O  U S . ”

Photo by Adam Silvia

“ H E  W A S  A  W O N D E R F U L ,  W O N D E R F U L  M A N .  H E  W O R K E D  F O R  
T H E  L O V E  O F  H I S  C O M M U N I T Y  A N D  T H E  P A S S I O N  T H A T  H E  
H E L D  F O R  A R T .  H E  W A S  O P E N  A N D  G I V I N G  A N D  C A R I N G ,  A N D  
T H A T ’ S  W H Y  P E O P L E  L O V E  H I M . ”

— M E M B E R S  O F  T H E  C O M M U N I T Y



“ T H E R E  A R E  M A N Y  
M O R E  P H O T O S  T H A N  
P L A C E S  T O  H O U S E  
T H E M ,  D I G I T I Z E  
T H E M  A N D  M A K E  
T H E M  P U B L I C L Y  
A V A I L A B L E .”

— K I R A  P O L L A C K



of photojournalism images preserved by the Library of Congress are 
part of 12 photographic archives from newspapers, magazines, 

news agencies, organizations and government.
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S T A Y  T H E  C O U R S E  

Continue preserving select 

photographic archives of 

newspapers, magazines and news 

agencies.

Latest

In 2025, the Library acquired the 

Raul Ruiz / La Raza photograph 

collection.

Photo by Staff of La Raza



The Library now works 1-on-1 with photojournalists to 
construct portfolios representing important 
contributions to human interest reporting. 

Example
In 2025, the Library acquired a portfolio by Diana 
Cervantes documenting the life of Sally Snowman, 
operator of Boston Light for 20 years. The story was 
originally appeared in Hakai magazine, which has 
since ceased publication.

P O R T F O L I O
A C Q U I S I T I O N S



E F F E C T I V E  
D E L I V E R Y  

T E C H N I Q U E S

Guide to Photojournalism Research

Everything in One Place
Browse large and small collections. Organized by subject and by creator.

Integrated Search
Large collections linked to finding aids.

Multiformat
Photos linked to corresponding newspapers, magazines and manuscripts 
preserved elsewhere in the Library. 

Educational Resources
Find lesson plans, primary sources, books and videos.

Freely Accessible Online
https://guides.loc.gov/photojournalism or search “Library of Congress 
Photojournalism”



P H OTO G R A P H E R  S TO R I E S



N E W S L E T T E R  –  C O M I N G  2 0 2 6



T H A N K  Y O U !

https://guides.loc.gov/photojournalism

asil@loc.gov

Photo by George Kalinsky
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