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“JOURNALISM IS THE FIRST DRAFT OF HISTORY.”
— PHILIP L. GRAHAM/OTHERS

WHAT COULD HAVE BEEN NEWS CAN NOW BE HISTORY.
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LIBRARY
COLLECTIONS

Approximately 34,000 newspaper
titles and 60,000 other periodicals
(includes magazines)

Approximately 10 million
photojournalism images archived
separately (prints, negatives,
contact sheets, transparencies,
digital files)




PHOTOGRAPHIC
ARCHIVES

The Library preserves the
photographic archives of newspapers
(example: NY World), magazines (Look,
US News), agencies (Bain),
organizations (NCLC), government
(FSA), individual photographers (Bob
Adelman, Toni Frissell), partial archives
(Chim) and portfolios.
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Archives and
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COLLECTING
HISTORY

Photo by Lewis Hine

Early Collecting

1932-1954 — Lewis Hine’s National Child Labor Photos
1944 — FSA/OWI

1944-1952 — American National Red Cross

Frequency

Historically, the Library acquired, on average, 1 photo archive of
a newspaper, magazine or agency every 10 years and 1 archive
of an individual photojournalist every 5 years.

Recent Collecting

2011 — Roll Call and Congressional Quarterly
2016-2018 — Bob Adelman

2025 — Raul Ruiz
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ARCHIVAL
WORKFLOW

ACQUISITION

e Purchase
e Donation
e Survey

e Shipping

PROCESSING

e Organization
e Housing
e Storage

e Conservation

DESCRIPTION

e Cataloging

e Finding Aids

e Research
Guides

e Digitization

e Reading
Room

o Ask-A-
Librarian

e Copyright

e Duplication

OUTREACH

e Fxhibition
® | 0an

e Publishing
® Programs

e Class Visit




FROM NEWS TO HISTORY
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Please describe this photograph in
25 words and explain why you
chose that description.
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Why do you think this photograph
was created?



— Photograph Description and An...

Please describe this photograph in 25
words and explain why you chose that
description

<€ Show thinking v )

The Description

An elegant Black man wearing a white suit and
top hat sits atop a car outside Muffin's Black
Diamond Lounge, surrounded by curious

neighborhood onlookers.

Why | Chose This Description

| selected these spec i 5 words to capture

the visual contrast ai. _mmunity narrative

Ask Gemini

- i Thinking

Ask Al

Why | Chose This Description
| selected these specific 25 words to capture the visual contrast
and community narrative present in the image.

Keywords
White suit and top hat. Celebratory regalia. Muffin’s Black
Diamond Lounge. Neighborhood onlookers.

Why do you think this photograph was created?

This photograph was likely created as an act of cultural
documentation to preserve the vibrant traditions of Black New
Orleans. The man’s elaborate regalia is the traditional uniform
of a Grand Marshal or a high-ranking member of a Social Aid
and Pleasure Club.
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Ask Edward Newman

“This is a really important guy,” says Newman, pointing to his
photo of Allison “Tootie” Montana, Big Chief of the Yellow
Pocahontas Mardi Gras Indians. Popular revelers, the Mardi
Gras Indians, or Black Masking Indians, dress elaborately in
costumes inspired by Native American and West African
cultures. Tootie was the vanguard, “Chief of Chiefs.”

That day, “the Sudan Social Aid and Pleasure Club honored him
by making him the grand marshal,” explains Newman. “How do
| look?” asked Tootie. “You look beautiful!” Newman replied.
“My gosh, look at that diamond [ring], the sign says [Black]
Diamond and [Tootie] is a Black diamond,” pure serendipity.



WORDS AND
PICTURES

Clifton Edom of the University of Missouri taught
photojournalism as “a combination of words and
pictures which together form a stronger, easier
understood method of communication than either
words or pictures alone can produce.” Following
his logic, a photograph became photojournalism
upon publication in the printed news.

In his book, Words and Pictures, the Picture Editor
(1937-1943) and Executive Editor (1945-1952) of
Life magazine, Wilson Hicks, upheld Edom’s
definition. “The basic unit of photojournalism is
one picture with words,” explained Hicks. “When a
newspaper or magazine prints such a unit, the
subject of which is news or within the vast bounds
of matter related to news, it is practicing
photojournalism in its simplest form.”




SOURCE OF
MEANING
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When Ryan passed away, his family and friends gathered in
a circle for prayer. “They held hands, and Jeanne said, ‘You
can photograph this or you can join the circle, Taro.” | put
my camera down and joined the circle, knowing full well
that my editors would have wanted that picture.”

— Taro Yamasaki on the photo he didn’t take



IN 2011, PHOTOGRAPHER KOJOIKAMAU AND ARTIST LARRY /j'
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PEPPER WATCHES A CAR SPEED PAST THE LOCATION OF
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eK0JO KAMAU'S ORIGINAL GALLERY ON NORTH WASHINGTON

AV SR T R TR

'AVENUE. THE BUILDING WAS DEMOLISHED IN 1984 AND |S

‘NOPW A PARKING LOT. “HE PAINTED THE GALLERY INSIDE
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“THERE ARE MANY
MORE PHOTOS THAN
PLACES TO HOUSE
THEM, DIGITIZE

ST ghAy,

THEM AND MAKE L Roe

l

THEM PUBLICLY
AVAILABLE.”

—KIRA POLLACK



A

of photojournalisaiimages preserved by|the Library of Congress are

part of 12 phatographic archives from newspapers, magazines,
News agencies, organizationg@and government.




CHALLENGES TO
OVERCOME

W Acquisition
JOURNALISM ;J Processing
|NDUSTRY — Description

Reference

o Outreach
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SCALE COLLECTING MEANING

Authors
¢ Educators
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E University
) Associations
LUl Government

Grants

K-12
(@) University
': Curriculum
<C Publishing
O Distribution
Market
L1l Exhibition
Libraries
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STAY THE COURSE

Continue preserving select
photographic archives of
newspapers, magazines and news
agencies.

Latest

In 2025, the Library acquired the
Raul Ruiz / La Raza photograph
collection.




PORTFOLIO
ACQUISITIONS

The Library now works 1-on-1 with photojournalists to
construct portfolios representing important
contributions to human interest reporting.

Example

In 2025, the Library acquired a portfolio by Diana
Cervantes documenting the life of Sally Snowman,
operator of Boston Light for 20 years. The story was
originally appeared in Hakai magazine, which has
since ceased publication.

magazine —r—

Hakai

After 20 years tending to the Boston Light in Massachusetts, lighthouse keeper Sally
Snowman is preparing to pass the torch.

A Lighthouse Keeper Hangs Up Her
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LIBRARY

OF CONGRESS Everything in One Place
Search Browse large and small collections. Organized by subject and by creator.

Library of Congress / Research Guides / Prints & Photographs

Guide to Photojournalism Research

Photojournalism Collections at the Library of Congress

ntroduction Integrated Search
Large collections linked to finding aids.

Photojournalism Collections
at the Library of Congress

This guide provides an overview of the estimated 10 M U|t|f0rmat

million photojournalism images archived at the Photos linked to corresponding newspapers, magazines and manuscripts
Library of Congress. It highlights areas of strength in ) .

the Library’s collections and offers a variety of preserved elsewhere in the Library.

resources to support the study of photojournalism.

Educational Resources
Find lesson plans, primary sources, books and videos.

Introduction

Human Interest Reporting

Women Photojournalists

Freely Accessible Online
https://guides.loc.gov/photojournalism or search “Library of Congress
Photojournalism”

Iconic Photojournalism Images

Featured Archives

Featured Creators

<




h
-+ o THIOUS!
gyan W T mas

August 21

tot
jvig, Cur
m M. Si
py Ada

tory
ollowing SO Y
Tn:‘:uioqrﬂp"s vt

recen!

o nadntmet®

could find 2
n the su™

reatest Show on Mud'
of Travel

The G
Martin’s Photographs
April 16, 2025

Adom M. Silvia, Curator of anogvm;:\:;:
s based on his interview with EGWIn
erously placed 138 0f
y of Congress. An ext
testament to the ha!
joytot|

The following story by

photographs Division, i

grapher Edwin Martin gen
e Librar

traveling circuses in the care of the L‘bz ;

challenging way of life, the (ollfgg?(r;;.rs pnd

ho, for over 2 $
circus members who,

Last year photo;

Widening the Frame: Par
Armando Arori

January 30, 2026

The following story by Adam M. Silvia, Curator of Photof
Photographs Division, is based on his interview with Arf

26th, 202.

Earlier this year, the Library of Congress acquired a pa/
Armando Arorizo documenting the National Associati/
(NASCAR) at California Speedway in Fontana, Californ
includes 10 panoramas, 12 standard-frame photogral
composed of four photographs) and a contact sheet
build upon the previously acquired Armando Arorizg
contains an additional 65 panoramas covering a wid
Americans, various sports, political leaders, Hollywy
community in Los Angeles. Eager to learn more ab¢

PhOtCutting Loose:; Edwar¢
Ographs of New Orle

and Funer;
June 1,202

The
thgo//uwmg 00 by Ao
9raphs piy, . Silvi
2026 apy mc/,,; 'Sion, is baseq on his
€5 Photograpps do”m/f::slwew wit
€d to the 14

“I was borp
in Brook),
enthusias; YN, New v,
b t Edwarg Newman, - rk in 1964 »
4355 had a ot of e Ty dad was 5 |,
w

Armst,
TOng and got 1o see the Orleans myg;c inf

Dirty Dozen pragg

PHOTOGRAPHER STORIES



Y Ed Kaghy . Port,
ans ge) °d pho,
~azzatents * N
portf
) d e
From the Vauig
16d by 0 I The Logy Magazing Photo
vid at th, Librapy o

gy
m, the

Ollection
Ongregs o

S Gof
POTtfolio an,
¥
t I’»aphe;l'l Wi
m; Ze
Cume
, Natio e i
pape” © 00
R00mM ;
1T al
cur jsual
Audio-VE
nd
1 locate a7

AW D
ing to Raj

d book I
S Printg & Phuv_um'

ar

s the
d by
aphsg

ph L'\rllf:ctlull

Az-ma.ndc Aro
te

7. “Oh
h €arplygs
1all the
1t, but, ¥y
\ F_houl} Jour po, y.”
- phot
> ack PL he m. 0
Taphs hmdmade
Pages of
188 the Ry, |
drafy, of ab
Ange)e,
alist Ryp,
the stagy t

ad

p the AC
W ord

€ Loreg Peporte

Los Angeleg .

uisitions
Pole on

Wiz Pap
¢!
tivist, JOU

re [
le Bay) »

Ray]
fthe [Man,
>10N’s] oy sig
1 dcr:umr'nt
nd po the 1a
or and ‘e late 1g¢

sual f
. A Visu
gh '_,
prir
pers

raphy
Dictupes
L
nify T
ing ty,

EEY
tome

ot CO
oroject

The ImF

026
NEWSLETTER — COMING 2



%Oto

THANK YOU!

https://guides.loc.gov/photojournalism

asil@loc.gov
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